Abstract: This article argues for the importance of New Orleans within French and Francophone Studies, with a particular emphasis on a French Atlantic perspective. A historical overview discusses the role of New France, slavery, native Americans, Spain, immigration from Saint-Domingue, the Louisiana Purchase and the American Civil War in the formation of the city, and the rich and under-researched field of the city"s nineteenth-century literary output in French is surveyed. Among the unique aspects of this history are the coherent African cultures exported to Louisiana due to the trafficking of slaves of mostly Bambara ethnicity, their crucial role in the material survival of the colony, and the large presence -from intermarriage, manumission under Spanish rule, and an influx following the Haitian revolution -of free people of colour who contributed to the formation of a Caribbean-type racial hierarchy that did not exist elsewhere in the United States. The article ends with an overview of French representations of the city, in particular A Cotton Office in New Orleans by Edgar Degas, and the city"s place in world tourism, generating questions about the mobile and hybrid meanings attaching to "Frenchness" in this context. Résumé: L"article affirme l"importance de la Nouvelle-Orléans pour les études françaises et francophones en mettant l"accent sur une dimension "atlantique" ou "atlantiquefrançais". Un tour d"horizon historique souligne les rôles de la Nouvelle France, de l"esclavage, des amérindiens, de l"Espagne, de l"immigration venant de Saint-Domingue, de la vente de la Louisiane et de la guerre de sécession dans la création de la ville, suivi d"un examen de la production littéraire francophone du dix-neuvième siècle, injustement passé sous silence de nos jours. Les réalités uniques de la Nouvelle-Orléans ont leur origine dans divers facteurs tels que le recrutement d"esclaves de l"ethnie Bambara, ce qui a produit une culture africaine cohérente dans le territoire qui a aidé la jeune colonie à survivre physiquement; et la présence importante -et inhabituelle dans la société américaine de l"époque -de gens libres de couleur à cause de la fréquence de mariages et d"accouplements mixtes, des possibilités d"affranchissement sous le régime espagnol, et de l"arrivée de réfugiés de la révolution haïtienne. Finalement, une discussion de représentations françaises de la ville, en particulier le tableau Bureau de coton à la Nouvvele Orléans, mais aussi la ville comme destination touristique, permet de soulever des questions concernant les significations mobiles et hybrides de "la francité" dans le contexte atlantique.
The destruction of New Orleans in August 2005 by Hurricane Katrina and by man-made policy failures focussed attention on the fragile heritage of a city unlike any other in the United States, as well as underlining the continued economic and institutional marginalisation of much of that country"s population of African descent. Reconstruction has become a terrain of struggle between conflicting economic and political interests, and between competing cultural narratives, with the possibility arising of a radical reduction in the proportion of African-American city-dwellers consistent with corporate plans to "Disneyfy" the city"s tourist and conference-going vocation. This threatens to sever the city"s unique cultural profile from the vibrant, evolving, popular neighbourhood life from which that culture originally sprang. 1 A terrain of struggle has for long extended into popular and scholarly historiography, posing the question of how to place -how to assimilate -Louisiana and especially New Orleans into a master national American narrative, and responding with a peripheralisation and exoticisation outside the New England mainspring of 1776 and the manifest destiny of westward expansion.
Paradoxically, it is only the recent "Atlanticisation" of American history, through influential work by, for example, Bernard Bailyn, Peter Linebaugh, Marcus Rediker and John Thornton, 2 that has permitted Louisiana to find a more rightful place in this narrative, partaking of an interconnected Atlantic history, and even constituting one of its nodal points. Atlantic Studies, it will be argued, is the most effective analytical grid for doing so. "The
French Atlantic" is a de-centred, transnational space of cultural and linguistic transformation, of hybridity, and also of power, domination and resistance. The centrality to it of New Orleans will become clear as soon as we give a historical overview. In addition, the article will examine the abundant literature written there in French during the nineteenth century especially, and then turn to examples of (canonical) French artists working in and representing the city. What must also be emphasised is the mobile, protean nature here of "Frenchness", which I would define as any cultural form that contains or refers to any narratives, identities and representations of France, the French language, or the wider French-speaking world. This looseness of definition, this minimal particle of meaning, is essential if the interactive and transformative nature of the French Atlantic is to be grasped. The example of jazz is eloquent: amid, as we shall see, the historical "gumbo" of cultural (and therefore musical) influences present in New Orleans in the late nineteenth century, the answer to that basic Cultural Studies question about the fomenting rebellion and descent amongst the native groups, and there was a significant population of runaway slaves in the swamps surrounding the city). The French code noir, instigated in 1685 to regulate the treatment of African slaves, was amended for Louisiana in 1724 and 1728, in particular to limit interracial sexual relationships, but this was seldom enforced. Although it would be inappropriate to speak of "rights" in this context, the Code did stipulate that slave families were to remain intact, and that slaves were able to take Sundays off, a measure which helped the food production of the colony (as some slaves had smallholdings) and enabled many to participate in the city"s market economy, 
Spanish rule 1763-1803
The 1763 Canary Islanders, these were overwhelmingly French, or Acadian. 7 The plantation economy developed further, especially at first tobacco, which was given a monopoly in the lucrative Mexican market, and, in the 1790s, cotton (due to technological advances) and sugar (for political and historical reasons to which we shall return). This meant that the Spanish period saw a renewed influx of African slaves.
The Spanish period is also marked of course by the upheavals provoked by the French Revolution and the wars with France that followed. The slave revolt in SaintDomingue in 1791, and the abolition of slavery in the French colonies in 1794, were part of a transatlantic movement which led to a distancing from France by slave-owners and merchants, but a widespread political awareness among poor whites as well as blacks:
"This internationalist, revolutionary effervescence among the lower classes led by seafarers, the gens de mer, washed up on the shores of Louisiana, radiating to New
Orleans and along her major waterways". 8 In 
From the Civil War to Jim Crow 1861-1896
While their support for the Confederacy was initially at least due to a belief in the possibility of re-establishing a French-dominated Louisiana, the assimilation that followed of the white Creoles to the English language demonstrates the all-pervasiveness of the racial question. The Union army occupied New Orleans in 1862 and for a period closed down the separate French public school system. Creoles were financially ruined by the war and were unable either to send their children to France to be educated or to import French tutors, and after 1865 faced an economic onslaught from northerners.
Moreover, the white Creoles had to choose their side in the bitter and violent divide of southern racial/racist politics which marked the period through Reconstruction (when the south was occupied by the Union army and black political rights pushed through), its end in 1877, and beyond. The choice was to be white above all, and to deny any common ground, let alone ancestry, with the free Creoles of colour:
The white creoles" fervent embrace of the Anglo-Americans" racial mores was doubly ironic. It was ironic, first, as an act of self-denial. Turning their backs on much of their own history, they rejected in the rush to whiteness the historic closeness, indeed interconnectedness, of the white and black creole communities (…) Second, the antebellum ethnic, cultural, and political divisions among whites provided the space within which New Orleans" unique community of free people of color could flourish. The attempt to hijack the creole label for exclusive white use not only furnished evidence of the white creoles" Americanization but also meant that, to the extent New Orleans" creole character survived at all, it did so primarily among nonwhites. 
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For writers who were free Creoles of colour, the pressures of self-censorship, but also the urgent necessity to make connections between poetry and politics, just as Hugo and Lamartine had done in France, 22 were intensified. The poetry anthology Les Cenelles: choix de poésies indigènes (1845, named after a local fruit) was the first such collection by African Americans. bearing, since the founding of the Ursulines convent, the deep structure of nun/prostitute, and continuing through the city"s port culture, the legendary quadroon balls, and the setting up of the Storyville district, within which from 1897 to 1917 prostitution and brothels were legalised, and which was one of the seedbeds of jazz:
Cities like Paris and New Orleans that are feminized and associated in popular memory with consumption rather than production, pleasure rather than labor, offer multiple opportunities for artists to explore contradictions, secrets, the sexually and racially exotic and gothic -especially when populist discourses can present such cities too easily as outside history, associated with the consuming pleasures of the female body. 28 Storyville is the setting of Louis Malle"s 1978 film, Pretty Baby. As Joseph Roach has argued, the "virginity auction" which takes place in that film, along with other performances or "circuses" regularly put on by the brothels, insisted "on constructing the linkages between the diverse flesh markets throughout the circum-Atlantic world". 29 business life". 30 The dislocating angles, thresholds, and frames-within-frames of the painting speak to Tocquevillean ambivalences about American business and the relations between social order and isolated, autonomous gestures, human details and commercial exchange, the private and the public. This is both a family portrait (Michel Musson in the foreground is checking the quality of the cotton, Degas"s brother René is reading the newspaper, Achille is leaning against the left window like a flâneur) and a picture of abstract, separate activities rather than shared, direct relations. Dominating the scene, at the centre of a play of blacks and whites in the men"s dress, and the newspaper, is the cotton itself, implying by its very presence the "absent black labour". 31 In fact, the painting portrays a world that is fast disappearing: the Musson firm went bust in February 1873 at a time of economic crisis; cotton factors, the planters" intermediaries which were were often small family firms like the Mussons", were now being replaced by cotton exchanges linked by telegraph; and the racial and economic authority of these white men was being questioned during the Reconstruction period, so that Michel Musson, after the failure of the Unification project, became one of the leaders of the Crescent White League, a supremacist movement that emerged once it became clear that white and coloured creoles had no future together. Musson is a good example of the fluid, opportunist, business orientation of certain white Creoles, choosing to live in the "American" Garden District rather than the Vieux Carré (before financial difficulties forced the family to move to a rented house on Esplanade), and ready when appropriate to sign his name "Michael". Among the experiences that tourists seek and find in these sites is a complex passage through familiarity and difference, Frenchness and Americanness, an "elsewhere" (and Foucault"s notion of heterotopia is here compelling) whose identity is central (to a whole narrative of the French in North America) and dense (in their distinct urban topographies), but also liminal and marginal, hence Geronimi"s emphasis on the "imaginary". The shifting, mobile historical realities of Frenchness in New Orleans, the hybrid French Atlantic space par excellence, demand attention.
